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A Note from the Chair
Dear members of the AESS,
I hope you are all enjoying an excellent 2019.
We had our January committee meeting a few days ago and plans are shaping up to continue
the important work of the AESS in 2019. I am very grateful to our committee for all the work
they do in making our competitions and events happen with such professionalism.
We had an excellent start to our competition season with the Catherine Lambert Junior Prize
held at Chetham’s School of Music in Manchester on November 17th 2018. The winner was
Matilda Wale from Swindon, a pupil of Janice Thompson. Congratulations to both of you.
Matilda had entered the competition several times and it was lovely to see her development
over the years. We wish her lots of luck as she applies to music colleges.
We look forward to the 2019 Courtney Kenny Award, the finals of which will be held on
March 10th at Tonbridge School, Kent. It is always a delight to welcome Courtney and his
family at the event and we thank him very much for continuing to generously support this
prize. The preliminaries are on Saturday March 3rd, so if you have any pupils in the age
range do consider entering them.
Our third Timothy West and Prunella Scales Prize for Actors prize will be held on Saturday
April 27th, and the venue will again be The Royal Central School of Speech & Drama in
Swiss Cottage, London. We are very grateful to Tim West and Prunella Scales, and John and
Julia Dewhurst for generously funding this prize.
There will not be a musical theatre prize this year as we need to rethink this. For some reason
there was not enough interest last year.
The Patricia Routledge Senior competition will take place in late June, details as yet to be
finalized.
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Full details of all the competitions can be found on our website www.aofess.org.uk.
Everyone is welcome to the finals of these competitions, and entry is free.
The Annual General Meeting 2019 & The Annual Dinner
will be held on Sunday, 14th April at the Royal Over-Seas League, Park Place,
St. James’s Street, London, SW1A 1LR (nearest tube station Green Park).
The AGM will commence at 4.30 pm.
At 6.10pm Rosamund Shelley and Gavin Roberts will provide the entertainment. The bar
opens at 6.00pm and the Dinner commences at 7.00 pm.
We are delighted to announce that the Guest of Honour and Speaker will be
Michael Chance CBE
Tickets, to include a three-course meal and wine, are £55 available until the 7th of April (no
refunds after this date) from: Lynda Morgan.
The application form can be found at http://www.aofess.org.uk. on the events page and at the
end of this newsletter.
We ae going to have another Unsung Heroes concert in the autumn of 2019, organized once
again by Patricia Williams. At the moment we are considering the following composers –
Robin Milford, E. J. Moeran and Arnold Bax. The event will be held in London this year. If
you have any repertoire that you would like to perform or would like others to perform of
these three composers, please get in touch with me or Patricia Williams.
Last autumn we held a very successful Composers Competition and I am delighted to
announce that the winning song, Dreamers, by Tim Ravalde has been published by
Goodmusic Publishing. It is suitable for all voices, both male and female and has a range of a
tenth, D to Fsharp. There is an audio sample on the website.
The link to the webpage is
http://www.goodmusicpublishing.co.uk/info/default.aspx?id=02581
Do please continue to tell Stephen Miles of the concerts and events you would like advertised
on the website. It is so interesting to see what our members are doing even if we cannot all
support each other all the time.
I look forward to seeing many of you at our events over the year.
Sarah Leonard
Chairman
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Tim Ravalde DREAMERS for solo voice and piano - Roberton 02581
The AESS is sorry to learn of the deaths of two members
A tribute to Dorothy Richardson
Christina Barry (AOTOS member)– by permission

Dorothy Richardson won prizes in many music festivals in the North of England and
was in demand as a soloist in oratorio and recitals in the post-war years. The acclaim
she received in productions at Newcastle’s Theatre Royal was one of the prompts to
encourage her to become a professional singer further afield. In 1957 she moved to
London and was a soloist at the City Temple under Eric Thiman whose music she
continued to champion all her life. She won a major county scholarship to study at the
Royal Academy of Music under Olive Groves. The parallel paths of her future career
were already evident when she gained her teaching diploma alongside the performance
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Associate Certificate. Dorothy performed on stage in opera and drama and was a soloist
at the American Church in London for over 20 years. She premiered the leading lady in
Man about the House in the West End in 1963.
In the same year Homerton College in Cambridge invited her to teach, a role which
expanded into lecturing and examining. After a successful temporary teaching post at
the Guildhall School of Music in 1972 she was invited to take a permanent post and
taught there until her retirement in 1989. She was especially valued by students for
being interested in what they were doing, understanding each student’s needs, guiding
each voice at its own pace, using interesting and challenging repertoire. Although she
could be firm, she instilled confidence with her inimitable mix of “humour, persuasion
and charm” to quote opera singer Tracy Chadwell.
Students particularly appreciated her approach – always focused on what that voice
needed. Colleagues noted the thoroughly grounded technique and musical preparation
of her students, many of whom went on to professional engagements in the UK and
abroad. The testimonials all had a common theme: Dorothy didn’t recreate copies of
herself but had a gift of insight into what would bring out a student’s own best voice.
This same insight made her also a sought-after adjudicator, especially for the British
Federation of Music Festivals.
Dorothy had a commitment to further learning and was a founding member of AOTOS.
She recalled the excitement of those early days at Dartington and was particularly
disappointed to miss the summer conference last year. She was committed to
communication of text and was a member of the Association of English Speakers and
Singers. In 1990 she and Tina Ruta published a book of translations of Arie Antiche –
acclaimed by international conductor Richard Bonynge as “a work of lasting value to
those who are not content merely to sing notes”. In 1988 she was invited to teach in
Cape Cod at the Master Schola course at the Community of Jesus alongside George
Guest and Gregorian Chant specialist Mary Berry. She returned there to teach for many
years.
Not only was Dorothy’s professional life multifaceted. As a young musician she
supported herself with various part-time jobs, including stints delivering rental cars
between depots, and recalled with enthusiasm the speed with which she managed
various journeys. Many students recalled being astonished as their rather stern teacher
unlocked a smart sports car. She viewed later more sedate models as sports cars in
disguise but reluctantly conceded last November that her legs no longer allowed safe
driving.
Dorothy continued to be musically active in her retirement in Cambridge, teaching and
giving masterclasses. Two years ago, she downsized further; finding a new home for all
her music prompted much reminiscing as we looked at each piece. The last few months
became increasingly difficult. However, even as her limitations proved so frustrating,
she was still interested discussing vocal pedagogy and could look beyond her pain to
enquire how a young student of mine had done in a December audition.
Her funeral was well attended by musicians and friends. AOTOS member Julia Caddick
joined Quentin Hayes and Yvonne Dorsey in Mozart’s Cosi fan tutti trio and a choir of
ex-students sang the Lacrimosa.
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I first met Dorothy Richardson at the Guildhall School of Music in the 1970s.
Tall and statuesque, she was quite imposing, but behind the brusque exterior she was
enthusiastic, kind and quite a card!
As a student accompanist I loved to play for singing lessons, to learn about vocal
technique and repertoire. Dorothy’s warm-ups were individual and constructive - some
for tonal development, others for diction. No ‘p’, ‘q’ or ‘t’ would have ever dared go
missing!
It was fascinating to observe how voices could be developed, but there s nothing like
personal experience. One day her student was absent and Dorothy suggested I sing
something. I sang Somervell’s ‘The Lads in their Hundreds’. Dorothy made a couple of
technical suggestions and I suddenly emitted a sound that I had not believed possible.
The memory of this made me seek singing lessons some years later, and so I have much
to thank her for.
Dorothy invited me to work with her outside the GSM, including projects with her
external students, evening classes, and even her own recitals. The first of these began
with Bach’s aria ‘Seufzer, Thränen’ and showed that anyone who can open a recital
with a pianissimo top G has a formidable technique.
Asked to sing at the Diamond Jubilee of a Women’s Institute in deepest Suffolk we
arrived to find the piano in appalling condition - notes sticking, a broken pedal and the
upper keys a semitone out with the lower. As I played the first introduction I wondered
how Dorothy would find her note. She sailed in undeterred and performed impeccably.
We concluded it was also the Diamond anniversary of the piano being tuned. (An
audience member told me “I don’t mean to be rude, dear, but you sounded just like Les
Dawson!”)
In 1975 Dorothy kindly recommended me to teach piano at Homerton College,
Cambridge where she herself taught singing. When our schedules coincided she would
give me a lift back to London, and so I got to know her lime green MG sports car, in
which she did not hang about! No sedate Morris Minor for Dorothy. Our journeys were
spent in news, gossip and gales of laughter.
We lost touch when she moved from her elegant Highgate flat to be nearer Cambridge
but she had given me a wealth of experience on which to start building a free-lance
career. We last met at an AESS AGM & Dinner. As we sat talking thirty years
dissolved away and we spent a wonderful evening catching up on news. Coincidentally
Dorothy had also been AESS Membership Secretary - so thank you AESS for bringing
us together again.
Patricia Williams
Michael Pilkington writes
The AESS owes its present existence to Dorothy Richardson. Before Niven Miller took
on the role of Chairman the Association was very near collapse, with few members
attending the meetings and Garry Humphreys resigning as secretary for this reason.
Dorothy managed to convince the few of us left that it should continue, and it is due to
her enthusiasm that it became the success it now is.
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On a personal note, I still remember a terrifying drive with her from a meeting in
Camden to the station, in a sports car relying on the hand-brake, the normal brake
having ceased to work!
As Michael Pilkington has implied, the AESS went through several periods of
crisis over the years. It was Dorothy who invited me to become a member in the 1980s
- I knew her through Patricia Williams, who was my regular accompanist at the time,
and also because we then both lived in Highgate and I had to walk past her house in
Priory Gardens on my daily route to Highgate station - and it was only a short time
afterwards that I realized I had been set up to become secretary, to rejuvenate the
Association after a members' questionnaire (before my time) indicated that members
favoured the cessation of activities. I did my best, but in the end member apathy
defeated me too! One of the positive outcomes of this time however was A Century of
English Song - originally suggested by the composer John McCabe to John Bishop, who
then approached the Association via me - and it was Dorothy, as treasurer, who
suggested that finance could be raised by members 'buying a bond' or, rather, paying in
advance in order to raise the cash for printing the initial volumes, then receiving the
volumes without further charge when published. This worked, though less spectacularly
than it could have done, again thanks to lethargy on the part of many members. With her
Cambridge connections, Dorothy was also responsible for persuading George Guest (St
John's College Cambridge) to speak at an annual dinner, and I recall that when Peter
Sargent (son of Sir Malcolm) was a guest, she gave him a lift home and had (she told
me) politely to decline his advances! And, yes, the sports car: not the sort of vehicle one
might have expected Dorothy to drive, but somehow it suited her vivacious personality,
Geordie sense-of-humour (she came from Darras Hall, Northumberland) - and red hair!
I remember her with great pleasure and affection, both as a colleague and as a person.
Garry Humphreys.
Sarah Leonard writes
The AESS has learnt that Dorothy Richardson has left a bequest to us in her will and we
are very grateful indeed for her generosity.
The AESS has been saddened to hear of the sudden death of the bass baritone,
Lynton Black. Lynton won our second Senior Prize in 1982 and has been an honorary
life member ever since. He was one of the judges in the Patricia Routledge Competition
in 2016.
Lynton Black

British bass-baritone Lynton Black made his professional debut at the Royal Opera
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House, singing High Priest (Teseo) in the 1985 English Bach Festival celebrating
Handel’s tercentenary. He made his Royal Opera debut as Luther (Les Contes
d’Hoffmann) in 2008 and has since sung Notary, Innkeeper (Manon) and Antonio (Le
nozze di Figaro) for The Royal Opera.
Lynton studied at the Royal Academy of Music on a scholarship from the Countess of
Munster. Engagements include Superintendent Budd (Albert Herring) and Bartolo (Le
nozze di Figaro) for Garsington Opera and Glyndebourne on Tour, Don Alfonso (Così
fan tutte) at the Perth Festival of the Arts and Dick Deadeye (HMS Pinafore) and the
Mikado for the D’Oyly Carte Opera Company. Internationally his performances have
included Notary, Antonio, Sacristan (Tosca) and Hobson (Peter Grimes) for Paris
Opéra, Achilles (La Belle Hélène) for the Aix-en-Provence Festival, Lesbo (Agrippina)
and Sciarrone (Tosca) for La Monnaie, Brussels, and Trulove (The Rake’s Progress) for
Bavarian State Opera.
Lynton was a regular guest at Basle Opera, where he created the one-man show Beauty
retire… and so to bed, based on the writings of Samuel Pepys. His many recordings
include Die Fledermaus for Sony and Der Rosenkavalier for Decca.
AESS PRIZE-WINNERS CONCERT
2.00pm Saturday November 3rd 2018
Hinde Street Methodist Church
Hinde Street
London W1U 2QJ
Ailsa McTernan
winner of the 2017 Catherine Lambert Prize
Lila Chrisp
winner of the 2018 Courtney Kenny Award
Emily Gray
2nd prize winner of the
Patricia Routledge National English Song Competition 2018
Nicole Johnson
winner of the Patricia Routledge accompanists prize 2018
Composers prize
First prize - Dreamers - by Tim Ravalde
Second prize - Anthem for Doomed Youth – Robert Crehan
Sung by Florian Panziere Tenor
Tickets for AESS members special concessionary rate of £10 at the door.
London Song Festival website: https://www.londonsongfestival.org
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AESS Prize Winners Concert 2018 Review
A full house waited in anticipation for the second AESS Competitions Prize-Winners
Concert which is now held as part of the London Song Festival. The AESS is grateful
to artistic director, Nigel Foster, for hosting this showcase for the excellent
performances which were enjoyed by an enthusiastic audience.
The theme of the hour-long concert was Conflict in all it Forms and included the first
and second prize winning songs from the recent Song Composition Competition.
The concert included a wide-ranging repertoire of English song from the 18th to the
21st centuries. In spite of the seriousness of the theme, there was a great variety of
emotional responses to the texts, from Gurney and Harvey’s In Flanders, via Britten
and Auden’s Johnny, to Dring and Shakespeare’s Take o take those lips away.
Nicole Johnson proved to be a sympathetic, stylish and technically assured colleague
for the four singers who all gave heartfelt and engaging performances with varied tonal
expression of songs performed from memory. Particularly memorable in the opening
group was Emily Gray’s performance of In Flanders, marrying text and meaning, and
shaping melody to produce a moving feeling of home sickness with a wonderful sense
of stillness.
Ailsa McTernan brought a bright, fresh sound with excellent diction to the text
of Everyone Sang with a plangent sincerity that brought alive the sense of hope in the
poem.
Lila Chrisp’s real emotional commitment to text and a sense of urgency in her delivery,
as well as a sense of fun, created well delineated vocal portraits of varied material.
In two world premier performances, Florian Panzieri gave smooth toned, considered
and deeply felt performances of the new songs by Tim Ravalde and Robert
Crehan. Crehan employed spare textures for Owen’s Anthem for Doomed Youth with a
thumping ostinato pulse which gave way to almost plainsong like unaccompanied vocal
melisma.
In the winning song of the composition competition, Ravalde used an aching rolling
piano scheme with rhythmic martial punctuation in Sassoon’s Dreamers, the vocal line
well suggesting the multi-faceted and fractured life of existence in the trenches.
This was a really excellent showcase for the aims of the AESS. Chairman, Sarah
Leonard said it was very important to keep the tradition of creating new English Song
alive and the occasional song composition competition was one way of achieving this.
The previous winners in the first competition had been published in the latter volumes
of A Century of English Song and it is to be hoped that possible further volumes will
include the new additions to the genre. The AESS is grateful to The Thompson
Educational Trust for its support of the Song Composition Competition.
Stephen Miles and Harold Lorenzelli
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HAPPY 100th BIRTHDAY to
Catherine Lambert!
November 25th 2018
Catherine with Dame Patricia Routledge at the 2018 AESS AGM

Catherine Lambert – A Story in Photographs
Catherine Margaret Lambert (nee Read) was born on November 25th 1918. Her
father, Alfred Read, was an Army Captain in WW1, and afterwards had two careers,
one in business affairs and the other as an amateur singer with a fine baritone voice.
Her mother Kitty had trained at the Royal Academy of Music in piano and the violin,
and was a
1928
Catherine is nine years old. She is standing on a stool behind her mother and brother
and sister. She has just been placed first, with a silver medal, in a class for verse
speaking in The Croydon Music Festival. Her adjudicator was Elsie Fogerty, the
founder and Principal of The Central School of Speech Training and Dramatic Art.
Catherine would meet her again in 1937 when she went to the school to train to be a
Teacher of Speech and Drama. At the end of 1938 she met the 21 year old journalist
Jack Lambert – it was love at first sight! His ambition was to become a theatre critic.
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1935
Catherine’s father Alfred, (shown above with Mother Kitty), gave three recitals
at the Wigmore Hall accompanied by the RAM Professor Harold Craxton as
Kitty was too nervous. She had however in 1928 accompanied him in his recital
at the Aeolian Hall, when he had been the first to sing in German in London
after the WW1. At his last Wigmore Hall recital the composer John Ireland
accompanied him in a group of his own songs. He composed a new song for the
occasion ‘Great Things’ words by Thomas Hardy, and dedicated it to ‘Alfred
Read’. (When Ireland came to dinner with the Reads, he signed Catherine’s
autograph book.)

1940
Catherine left the Central School having passed the London University Diploma of
Dramatic Art with teaching qualifications. She had been awarded the ‘Sylvia Strutt
Memorial Prize’ for Verse speaking and a gold medal for acting. A month later she
married Ordinary Seaman Jack Lambert RNVR in the Lady Chapel of Llandaff
Cathedral.
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1951
Catherine had acted several leading roles with the amateur theatre company ‘The
Croydon Players’, the last was ‘St Joan’ in Bernard Shaw’s play ‘St Joan’. She
decided to give up acting and give all her time to Jack and their children, Christopher,
Caroline and Deborah. Jack was now Assistant Literary Editor of ‘The Sunday
Times’ newspaper. He had always loved singing and was now taking lessons with the
Baritone Bruce Boyce. After her mother’s death, Catherine was given her father’s
repertoire of English, German, French and Italian songs and she accompanied Jack on
the piano (wishing she could play like her mother) as together they explored the
collection, and tried to perform their favourites.

1964
Recommended by the Central School of Speech and Drama as it was now known,
Catherine started to take speech classes at the Opera School of the Royal College of
Music. She was to stay for 15 years. She was at this time the Director of Drama at the
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‘London College of Dance and Drama’, and working as the Vocal Coach in ‘The
British Theatre association’, which ran courses for actors and producers from all over
the world. When she discovered how much she enjoyed working with singers, she
resigned from the posts.
Opera students were in the School for two years and averaged ten in each group.
Everything was sung in English so that they could understand the text. Catherine was
able to convince the singing teachers, like Ruth Packer and Meriel St Clair, that what
she was doing in the speech classes would benefit the diction in singing of their
students. They began sending their non-opera students to her for help with breathing
and articulation.
Each term there was a workshop which included scenes from operas and plays. It had
to be presented by one student in front of the stage curtains. Catherine insisted on this
presentation reaching professional standards. The opera producers Dennis Arundell,
and then Douglas Craig, welcomed Catherine to sit in at rehearsals and give notes.
The Drama Producer Joyce Wodeman also asked her advice on vocal clarity, and how
to project to the back of the Parry Theatre.
The aim of the School was to give the students a knowledge of style in the
deportment, manner and costume of various periods from Mozart to Britten in the
background history of what was being performed. There was no so-called
modernisation, except in a memorable production of Humperdinck’s ‘Hansel and
Gretel’ when a tenor playing the Witch whizzed about the stage in roller skates!
Catherine introduced a method of teaching in which she worked with two or three
students in half hour periods, and she was allowed extra time for individual coaching.
She has kept the Register in which she put ticks for attendance, and it shows that the
students appreciated her work. It was a very happy experience for her to learn from
talented colleagues, help students blossom, and listen to the student orchestras gain
confidence under the skillful baton of the School’s Maestro, Richard Austin.

Jack and Catherine Lambert are being announced in the Savoy Hotel for a luncheon
given by ‘The Evening Standard’ newspaper to celebrate the 25th anniversary of
Agatha
Christie’s play ‘The Mouse-trap’. Jack was now the Literary and Arts
Editor of ‘The Sunday Times’ and Chairman of the Arts Council Drama Panel. He
was writing and broadcasting as J.W.Lambert on the theatre, books, opera and
English Song. He and Catherine were going annually to all major new productions of
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plays and operas in
London, Stratford-upon-Avon, Chichester, Glyndebourne,
Aldeburgh, Edinburgh and Wexford. This background was of immense help to
Catherine in her work at the Opera School.

1980
Jack and Catherine are celebrating their 40th wedding anniversary at Glyndebourne –
it is the long interval in a joyous production of Verdi’s ‘Falstaff’. Catherine retired
from the Opera School in 1979. She had been awarded the Hon. R.C.M.
In 1981 Catherine became the then annually elected president of the Association of
English Singers and Speakers and the founder of its prestigious English Song Prize.
Catherine went on to research and give talks in libraries, luncheon clubs and
London’s National Portrait Gallery on the Victorian Actress Ellen Terry and “The
Swedish Nightingale” Jenny Lind.
Reproduced by kind permission of Catherine Lambert, Janis Kelly and Norbert
Meyn.
www.liedertheatre.co.uk
Norbert Meyn now has a new link to the Catherine Lambert teaching DVD.
Visit: http://www.norbertmeyn.com/singing-in-english
Watch Catherine talking about A Treasury of Remembered Verse at
https://www.youtube.com/watch?v=RzivokZdx1A
DVD - History of Vocal Teaching II
Singing in English - A Session with Catherine Lambert, Hon. R.C.M.
Devised by Janis Kelly and Norbert Meyn.
The DVD introduces Catherine Lambert Hon R.C.M. (born 1918),
one of the most inspirational teachers of English Speech and Diction in the UK.

It discusses her training with the legendary founder of the Central School of Speech and Drama, Elsie Fog
who also taught the famous actors Laurence Olivier (1907-1989)
and John Gielgud (1904-2000).
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It also provides excellent detail of her pedagogical approach and phonetic charts, and discusses b
consonants as well as the relationship between speech and singing.

It gives details of many exercises and their application. The exercises, which have been
used by generations of students at the Royal College of Music, address posture, resonance, clarity of diction
and particularly difficult combinations of sounds.
This film is suitable for classroom teaching or individual study.
Playing time: 44 min plus bonus features. DVD Price: £25 including postage and packaging

The AESS Catherine Lambert Junior Recital Prize 2018
The final took place in the Carole Nash Hall at Chetham’s School of Music, Manchester
on Saturday November 17th. The hall is a stunning venue, with a glorious Bosendorfer
piano and all our singers and pianists rose to the occasion.
We are very grateful to Chetham’s School for letting us use this wonderful space.
The judges were Jonathan Courage and Sarah Leonard. Due to the Northern Trains rail
strike, our third judge, Eiddwen Harrhy was not able to be with us.
There were seven young singers aged between 14 – 17 in the finals.
The prizes were awarded in the following order.
1st Prize £300 - Matilda Wale
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2nd Prize £200 - Mia Serracino–Inglott
3rd Prize £100 - Nadia Potter (given by Coral Gould)
The Marian Lines Speech Prize £200 - Anna Haestrup
The judges particularly liked Matilda’s sense of communication in both song and poetry
on her theme of “Everlasting Echoes; Greek Mythology in Song”
Jonathan Courage read a letter from Catherine Lambert wishing all the singers luck in
the future and encouraging them really to understand and enjoy the words in prose and
song.
The co-ordinator is Carolyn Richards. Our thanks to her.

From L to R - Sarah Leonard, Anna Haestrup, Matilda Wale, Nadia Potter, Mia Serracino-Inglott, Jonathan Courage

The Courtney Kenny Award 2019
The final will take place at Tonbridge School on Sunday, March 10th at 2.00pm
The preliminary round will take place at Taggs Yard, Barnes, on Sunday March 3th
The deadline for entries will be Saturday, February 23rd
Entrants are encouraged to explore the vast wealth of material from five hundred years of
song writing, prose and poetry, of writers and composers world-wide who employ the
English language. All songs must use the original English. English translations of
original foreign words are not acceptable. Ideas can be found in the AESS Century of English
Song – Volumes 1-10, details of which can be found at www.aofess.org
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The Courtney Kenny Award 2019
Prospectus
Purpose:
The purpose of the AESS Courtney Kenny Award, in accordance with the general aims of the
AESS, is “to encourage the communication of English words, in singing and in speech, with
clarity, understanding and imagination”.
Requirement:
Competitors are asked to present and sing a themed recital of classical ‘Art Songs’ and the
spoken word, with original English texts. (N.B.’Art Songs’ does NOT include opera,
oratorio, operetta or musical theatre). The integrated programme may include spoken links
and must contain poetry and/ or prose. The programme should not exceed 20 minutes in total.
Candidates should provide their own accompanist.
The entire programme must be delivered from memory in both rounds.
The judges will give equal emphasis to the spoken and sung elements of the programme.
Eligibility:
The competition is open to young singers aged 18 to 23. The application form must be signed
by an AESS member.
Age Limit:
Singers, together with pianists eligible for the accompanists’ prize, should be in the above
age-range on or before the date of the final. In 2019 this is March 10th.
Prizes:
First Prize – £1,000
Second Prize – £500
Third Prize – £500
Accompanists’ Prize – £500
Selected prize winners will be offered the opportunity to perform in the AESS’s Prize
Winners Concert in the autumn of 2019 as part of The London Song Festival.
The Competition:
The competition will be in two stages.
Stage One:
There will be a preliminary session on Sunday, March 3th at Tagg’s Yard, Barnes , London.
The panel of judges will be drawn from members of the Association, who have not
themselves submitted candidates. They will select a maximum of 6 competitors for the final.
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Stage Two:
The final will be held at Tonbridge School in Kent from 2.30pm on the afternoon of Sunday
March 10th 2019.
Venue – The Recital Room,
Entry:
A nominal, non-refundable, entry fee of £20.00 is charged to cover administrative expenses.
Entries must be made on the official forms provided and must be received no later than
February 23 2019.
Entry Form can be found on the competitions page
Previous Prize Winners:
2010 – Angharad Lyddon
2011 – Raphaela Papadakis
2012 – Elizabeth Desbruslais
2013 – Sinéad O’Kelly
2014 – Meilir Jones
2015 – Charlotte Yeoman
2016 – Leilani Barratt
2017 – Renee Michaela G Fajardo
2018 – Lila Chrisp
Previous winners of this competition are not eligible to enter a second time.
Feedback from the judges will be given to all entrants as soon as is practicable for both
rounds.
Enquiries:
Stephen Miles
The Well House, 20 Barney Road, Fulmodestone, Fakenham, Norfolk NR21 0AT
Tel: 07767688514 email: miles.s.j@btinternet.com
The article by 2014 Senior Prizewinner, Alexei Winter will be of use to those who are
unsure of how to devise a recital for the AESS competitions. You can read it on the
competitions page.
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Leilani Barratt, the Courntey Kenny 2016 winner has also written about how she came
to devise her programme. Read her piece on the website.
Read Caroline Taylor’s Blog about her experience in entering the 2016 Courtney Kenny
Award
Caroline’s Blog is on the website
Courtney Kenny writes about his thoughts on the competition on the website

The Timothy West and Prunella Scales Speech Prize for Actors 2019
The competition will take place at The Royal Central School of Speech and Drama,
64 Eton Avenue, London NW3 3HY
Competition date:
Preliminary round - Friday April 26th 2019 10am – 5pm
Finals - Saturday April 27th 2019, 2pm – 5pm
The deadline for entries is Monday 15th April 2019.
Purpose:
The purpose of the Timothy West and Prunella Scales Speech Prize for Actors, in accordance
with the general aims of the charity is “to encourage the communication of English words,
with clarity, understanding and imagination”
Eligibility:
The competition is open to actors aged 18 to 23 who are in full or part time training at a
recognized institution.
Each institution may nominate up to THREE candidates but may at the discretion of the
committee be allowed further candidates if they are of a very high standard.
Requirement:
Competitors are asked to prepare up to a seven minute themed programme from memory, to
include at least one poem or sonnet, and prose from plays and literature from any period, (or
written by themselves), within a creative framework.
The entire programme must be delivered from memory.
The programme will be the same for both rounds.
The judges will be looking for clarity of expression, fluency of delivery, imaginative use of
material and an ability to take the audience on a dramatic journey
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Age Limit:
Actors should be within the above age-range on or before the date of the final.
Prizes:
First Prize –

£1,000

Second Prize – £600
Third Prize – £400
2nd & 3rd prizes sponsored by John and Julia Dewhurst
Selected prize winners will be offered the opportunity to perform in the AESS’s Prize
Winners Concert in the autumn of 2019 as part of The London Song Festival.
The Competition:
Preliminaries on Friday April 26th - 10am – 5pm
Finals on Saturday April 27th - 2pm – 5pm.
The panel of judges will be drawn from AESS members and other members of the acting
profession.
Entry:
A nominal, non-refundable, entry fee of £10.00 is charged to cover administrative expenses.
Entries must be made on the official forms provided and must be received no later than April
15th 2019 .
The application form can be found at http://www.aofess.org.uk
Please send the completed form by email to: svarcoe1@googlemail.com
Cheques and applications can also be sent to Stephen Varcoe, Ansells Farm, Alphamstone,
Bures, Suffolk CO8 5HN
Jamie Sandersfield, the 2017 competition winner, writes of his experience of the
competition on the speech prize page on the website.
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From Patricia Williams – Membership Secretary
The AGM is not far away now and subscriptions for 2019/20 will become due on April 1st. A
subscription request will wing its way to you early in March.
However some members have still not paid for the current year and we would be pleased to
receive your payments before April.
A subscription form is available on the website and in this newsletter. If you pay by bank
transfer please download the form, fill it in and return it by email. If sending a cheque lease
print the form and post it to: AESS Memb Sec., 53 Upwood Road, London, SE12 8AE.
If you are in doubt about your payment status please contact the Membership Secretary
at williams.typnigerror@tiscali.co.uk or tel: 07793 825150.
Other contact details:
AESS: info@aofess.org.uk
Stephen Miles – miles.s.j@btinternet.com
Visit: http://www.aofess.org.uk
Twitter: https://twitter.com/aofess1
All the forms below appear on the AESS website under ‘Competitions’ and ‘Joining the
AESSS’

The Association of English Singers & Speakers encouraging the communication of English words,
in singing and speech, with clarity, understanding
and imagination.
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AESS SUBSCRIPTION FORM 2018-19
Please fill out and return this form complete (together with a stamped, self addressed
envelope) and keep the attached letter for your records. If you already Gift Aid your
subscription there is no need to complete the Gift Aid section. If you wish to cancel your
Gift Aid, enter only your name and write the word 'Cancel' across it.
To the Membership Secretary, AESS, 53, Upwood Road, Lee, London, SE12 8AE
I enclose a cheque for £25 (£15 student, £35 joint) made payable to
“The Association of English Singers and Speakers” as subscription for the year 2018/19
I have paid by Bank Transfer to CAF Bank (A/C No. 00091851 Sort Code 40-52-40)
Please use 'sub18' followed by your surname and initial as a reference.
I do not wish to continue my membership.
Name _______________________________
Joint Member Name(if applicable)___________________________
Address_____________________________________________________ Postcode___
Telephone
No./Mob.___________________________Email___________________________________
Date__________________________
Please tick here if any of these details have changed since last year
Gift Aid Declaration 2018-19
Association of English Singers & Speakers Registered
Please treat as Gift Aid donations all qualifying gifts of

Charity No. 1106279
money made.

Today____ In the past 4 years ......... In the future .......... Please fill in all spaces you wish to
apply.
I confim I have paid or will pay an amount of Income Tax and/or Capital Gains Tax for each
tax year (6 April to 5 April) that is at least equal to the amount of tax that all the charities or
Community Amateur Sports Clubs (CASCs) that I donate to will reclaim on my gifts for that
tax year. I understand that other taxes such as VAT and Council Tax do not qualify. I
understand the AESS will reclaim 25p of tax on every £1 that I give on or after 6 April 2008.
Donor’s details
Title _______ Initials _________ Surname ______________________________________
Full home address _______________________________________________Postcode_____
Date _________________________ Signature ___________________________________
Please notify the charity or CASC if you:
 Want to cancel this declaration
 Change your name or home address
 No longer pay sufficient tax on your income and/or capital gains.
a

If you pay Income Tax at the higher or additional rate and want to receive the additional tax
relief due to you, you must include all your Gift Aid donations on your Self Assessment tax
return or ask HM Revenue and Customs to adjust your tax code.
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AE
The Association of English Singers & Speakers Registered Charity No. 1106279

Founded in 1913
“To encourage the communication of English words in singing and speech, with clarity,
understanding and imagination”

Application for Membership
NAME........................................... ..................................................
Joint member name, (if applicable) ................................................
ADDRESS ..........................................................................................................
.......................................................................................................POSTCODE...................
TELEPHONE.............................................
EMAIL..............................................................................................
PROFESSIONAL NAME, QUALIFICATIONS (if applicable)
.........................................................................................................................................
Annual Membership fee is £25 single or £35 Joint or £15 Student
You can Gift Aid your membership fee - see separate form here!Complete the application
form then print it out and sign it and post it with your cheque payable to
AESS (and gift aid form if applicable) and a stamped and self addressed envelope to
AESS Membership Secretary Patricia Williams
53 Upwood Road, London SE12 8AE
For further information or enquiries on Membership telephone 02083186187 or email
williams.typnigerror@tiscali.co.uk
Your details will be kept for the sole use by the AESS and not shared with any other
organization
Signature ______________________________ Date
_______________________________ ( www.aofess.org.uk )
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