AESS Winter Newsletter 2018

A Note from the Chair
I hope you are all enjoying an excellent 2018.
The AESS is well into the planning of this year’s events including the competitions and our annual dinner.
We had an excellent start to our competition season with the Catherine Lambert Junior Prize held at Trinity
Laban on November 19th 2017. The winner was Ailsa McTernan, who at 16 has a marvelous voice and
presence, and is a young singer to keep an eye on. She had just started at Chetham’s in Manchester so will not
being going to Music College until autumn 2019. I will go up there later this year to give a masterclass to all
their singers.
We look forward to the Courtney Kenny Award 2018 on March 11th at Sevenoaks School and the second
Timothy West and Prunella Scales Speech prize on Saturday April 14th, the day before our annual dinner. The
venue will again be Central Bankside just behind The Globe Theatre. The date of the Musical Theatre prize is
yet to be confirmed, and the Patricia Routledge Senior competition will take place on Wednesday 27th June at
Trinity Laban.
Here is a complete list and please do enter your pupils:
The Courtney Kenny Award 2018 Preliminary round March 4th, Finals March 11th.
Closing date for entry Feb 23rd
The Timothy West and Prunella Scales Speech Prize for Actors 2017
Preliminary round April 7th, Finals April 14th

Closing date for entry March 29th

The Fell Musical Theatre Prize 2017

Sunday May 13th 2018 TBC

The Dame Patricia Routledge National English Song Competition 2018
Preliminary round Sunday June 24th, Finals June 27th
Full details on our website www.aofess.org.uk
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Our Unsung Heroes concert was held on September 24th last year and full details of the programme and a
review are below. Similarly, our first ever Prize Winners concert was on December 2nd and the full
programme and a review are printed below.
Betty Roe has a new CD out called The Silver Hound and Carol Caplan and Iain Sneddon have written a
fascinating article reliving the whole experience.
We have at last got a Twitter page and we are called aofess1 Please do follow us and engage in tweeting.
I look forward to seeing as many as possible of you at our annual AGM and Dinner held once again at The
Royal Overseas League. We are delighted that out guest speaker will be Dame Patricia Routledge and the
entertainment will be songs and poems on a theme of “From dawn ‘till Dusk” given by myself, Nicola
Harrison and Patricia Williams.
Many thanks for your continued support of the AESS. Please do encourage any one you feel may be interested
in our work to join us. Full details of how to join are on the website.
Sarah Leonard - Chairman

The Annual General Meeting 2018 & The Annual Dinner
will be held on Sunday, 15th April
at the Royal Over-Seas League, Park Place,
St. James’s Street, London, SW1A 1LR (nearest tube station Green Park).
The AGM will commence at 4.30 pm.

At 6.10pm, Sarah Leonard, Patricia Williams & Nicola Harrison
will provide the entertainment.
Bar opens at 6.00pm and the Dinner commences at 7.00 pm.
We are delighted to announce that the Guest of Honour and Speaker will be

Dame Patricia Routledge
Tickets, to include a three-course meal and wine, are £50, available until the 8th of April (no refunds after this
date) from: Anthony Dawson, The Coach House, Lossenham Lane, Newenden, Kent TN18 5QA
Tel: 01797 253632
The application form is at the end of the newsletter and can be found at http://www.aofess.org.uk. Go to the
events page.

Junior Recital Prize Result 2017
The AESS is proud to announce the winners of the 2107 Catherine Lambert Junior Recital Prize held at
Trinity Laban Conservatoire of Music and Dance on Sunday 19th November at 2pm.
The Prize Winners
1st prize –
Ailsa McTernan
soprano
2nd prize –
Matilda Wale
soprano
3rd prize –
Ben Hancox-Lachman tenor
Speech prize – Harry Swanson
baritone
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The judges were Jonathan Courage, Jean Hornbuckle and Jane Roberson.
The standard was very high once again and the AESS is very grateful for all the hard work the seven finalists,
their accompanists and their singing teachers put in, to make this such a thrilling afternoon.
The Recital Studio was full of friends, family, AESS members and most of the singing teachers of the
candidates, living every moment with their singers.
We are very grateful to Tim Pottier, the programme manager at Trinity Laban, for helping Carolyn Richards
with all the organisation on the day. Also thanks go to Mark Griffiths, Head of Singing at Junior Trinity, and
to Tabby Estell, Head of Junior Trinity Laban, for letting us come to Trinity.
We are especially grateful to Carolyn for making this such a friendly and engaging event throughout the
process.
The refreshments were very welcome in the interval and whilst waiting for the judges to make their decisions.
We wish our four prize winners every success in the future.
Sarah Leonard - Chairman
From L to R:
Ailsa McTernan, Ben Hancox-Lachman, Matilda Wale, Harry Swanson

Reflections on judging the Junior Prize
There was surprising watery sun across the Thames as we gathered for the Catherine Lambert Junior Recital
finals in November, and the splendour of the buildings along the river in Greenwich added glamour to this
occasion at Trinity Laban Conservatoire of Music & Dance.
It is ten years since we gave Alexander Knox this award and he recently had fine reviews for his portrayal of a
First World War Soldier in It Is Easy to Be Dead on the London fringe.
As the “Speaker” on the judging panel I noted the clarity of intent in Shakespeare and Blake which helped
Harry Swanson to the Speech Prize. All programmes were shaped with interest; how far we have come in ten
years at recital shaping. Jane and Jean, my fellow judges, admired much in everyone who made it to this Final.
The three who did not win a prize all showed quality in their work and should have interesting futures. We
tussled a little over the three final winners and I could have changed the order, but we were sure of our winner,
Ailsa McTernan.
Again I was happy to listen to so much sung and spoken word, and to hear how the AESS has made an
impression in recent years.
Jonathan Courage
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Unsung Heroes at Robinson College, Cambridge, September 24th 2017
This year’s Unsung Heroes included the songs of Graham Peel, C. W. Orr and Arthur Somervell. It took place
at Robinson College, Cambridge on Sunday, September 24th.
Chairman, Sarah Leonard reviews the afternoon below.
AESS Unsung Heroes Concert 2017
On Sunday 24th September members of the AESS met at Robinson College Chapel, Cambridge and gave an
excellent concert of songs by C.W. Orr, Graham Peel and Arthur Somervell. It was a fascinating afternoon full
of beautiful songs, and every singer delighted the audience with their voices and enthusiasm for the songs. I
was delighted that so many members came forward to sing and play.
All agreed that it was a very special afternoon and we heard many forgotten gems.
The singers taking part were Karen Harris, Iain Sneddon, Sarah Leonard, Wendy Lawson, Sue Anderson,
Clive McCombie. Paticia Williams, Stephen Miles and Carolyn Richards.
Our two wonderful accompanists were Patricia Williams and Diana Bickley. Wendy Lawson accompanied
herself.
Michael Pilkington gave an enlightening talk about each composer, and Nicola Harrison read very movingly
from Houseman’s A Shropshire Lad, interspersed between the poems Somervell set.
The concert was superbly organised by Patricia Williams and we thank her very much for all the time and hard
work this took.
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The Programme
Part I

Maud has a garden - Somervell
Come into the garden - Somervell

The Early Morning - Peel

Oh, that ‘twere possible - Somervell

Tryste Noel - Orr

My life has crept - Somervell

Young love lies sleeping - Somervell

PART II

In the Highlands - Peel

When I was one and twenty - Orr

Her loveliness - Peel

When the lad for longing sighs - Peel

Sorrow and Spring - Peel

Oh When I was in love with you - Orr

Noon Hush - Peel

Into my heart - Orr

Silent noon - Orr

Westward on the high hilled plain - Orr

Hymn before Sleep - Orr

See how the goldcup flowers - Orr

Plucking Rushes Orr

In Summertime on Bredon - Peel

The Bargain - Somervell

When the Lad for Longing sighs - Orr
A SHROPSHIRE LAD – Somervell settings
and spoken poetry

Loveliest of Trees Song: When I was one and twenty Song: There pass, Along the field Song: In Summertime
on Bredon The Recruit, The Street Sounds The New mistress Song, On the idle hill Song, White in the moon,
Terence, this is stupid stuff, Begin the game anew, Think no more lad, Tis time I think, Into my heart an air
that kills, With rue
Performers:
Karen Harries, Sarah Leonard, Iain Sneddon, Wendy Lawson
Sue Anderson, Clive McCombie, Carolyn Richards,
Stephen Miles , Patricia Williams, Diana Bickley, Nicola Harrison, Michael Pilkington
Michael Pilkington’s programme notes
Unsung Heroes
We have today three composers with very different reputations.
Graham Peel does not even appear in New Grove, but is still remembered for a few songs out of some
hundred that he composed, a dozen of which are still in print. He was born in Salford in 1877, and educated at
Harrow and Oxford. He read history, but studied music privately for a while with Ernest Walker. He then
moved to Bournemouth where he stayed for the rest of his life, working as a public servant. While there he
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became President of the local branch of The British Music Society, and Chairman of the Bournemouth
Municipal Choir. Clearly music was more than just a hobby, though never his profession.
I have found two comments on his songs. Caroline Denham wrote about music in Manchester and mentioned
that Peel’s songs ‘were always direct, simple and melodious with a very clear structure.’ Philip Scowcroft has
written ‘Peel’s genuine lyrical gift hovers between ballad and art-song, but is perhaps more often nearer the
former.’ This seems to me a reasonable assessment.
Of the seven we are to hear today two – ‘Noon-hush’ and ‘Her Loveliness’ are out of print, the rest are
among the 13 still available. Of the four that I have ‘In summertime on Bredon’ and ‘The Early Morning’ are
quite unforgettable. (‘The Early Morning’ is sung.)
Charles Wilfred Orr was born in 1893. He was never in the best of health, but did have independent means,
so did not need to earn money through his compositions. He wrote 35 songs, but almost nothing else. All his
songs are still in print, but none are well known. Though Peter Warlock and Arnold Bax among others were
impressed by some of his work, and Delius gave him much encouragement, his songs were little known during
his lifetime. In 1974, two years before his death, he wrote to Stephen Banfield: ‘About two years ago the BBC
gave a series of 12 recitals of British Song; about 21 composers were represented, but yours truly was not
among them. Last summer there was a series of six recitals of songs by British composers (at the Wigmore
Hall, I went!) with a special feature of settings of Houseman at each recital, but again poor C.W.O. was
completely ignored.’ This second complaint is particularly relevant – 24 of his 35 songs are settings of
Housman.
It is interesting to note that Orr’s ‘first acquaintance with Housman … was through Graham Peel’s ‘In
summertime on Bredon.’ After this Orr was almost obsessed with trying to set Housman’s verse in a manner
that Hugo Wolf would have approved of. He later wrote ‘No English songs have ever given me the thrill that
German lieder have done.’ This despite admitting his German was inadequate and that he had to rely on
English translations of the poems. His music is influenced by both Wolf and Delius. New Grove gives him
half a column written by Christopher Palmer, who describes him as ‘one of the finest British song writers of
the century.’ However, he ends the short article by saying ‘The most notable instrumental pieces are A
Cotswold Hill-tune for string orchestra and the Midsummer Dance for cello and piano.’ They are in fact his
only instrumental works
Orr also wrote a number of articles and reviews, in one of which he wrote: ‘So long as English vocalists
prefer to sing, and English audiences to hear, songs in languages in which 90% of them could not so much as
order their breakfast correctly, so long will translations be banned from our concert platforms.’ A sentiment
with which I heartily concur.
I have the music to 13 of his songs, and two CD’s covering his complete work, performed by Mark Stone and
Simon Lepper. However, only one of the songs I have is being performed today. In relation to the friendship
between Orr and Warlock they dedicated songs to each other, and in two cases at least imitated the other.
Warlock’s ‘Consider’ has an elaborate piano part, much more like Orr than Warlock, and Orr’s ‘Tryste Noel’
could have been composed by Warlock. (Tryste Noel’ is sung)
Somervell’s position is rather different. Born in 1863 he studied music here at Cambridge with Stanford,
spent two years in Germany, and then a period with Hubert Parry at the RCM. In 1894 he joined the teaching
staff at the College. In 1901 he started work as inspector of music for the Board of Education. He retired from
this in 1928 and was knighted for his work the following year. He not only wrote a large number of songs, but
many choral works, a symphony and a violin concerto, both of which are now available on CD. A thoroughly
professional musician.
However, in his excellent book on English Song, ‘Parry to Finzi’ Trevor Hold wrote in 2002 ‘Arthur
Somervell is an unaccountably neglected English song composer. Championed by Parry as a young man,
acknowledged as one of the leading English songwriters by his thirties, assured of a place in the history of
English music for his pioneering song-cycles, yet today he is rarely heard and rarely performed.’ Things have
changed a little since then. The recording made by Graham Trew in 1980 was the first ever of ‘The Shropshire
Lad’, and now there are no less than six CD’s to be found on the web.
Somervell composed five song-cycles. The first was ‘Maud’, (1898), a setting in 13 numbers of about a third
of Tennyson’s dramatic poem. This is the first English true song-cycle, and a powerful and dramatic work.
You will hear more about it when four songs from it are performed, later.
The second was ‘Love in Springtime’ (1901), not a real cycle, just a collection of songs relating in some way
to Spring. A mixed bunch, but it does contain the wonderful ‘Young Love lies sleeping’. (This is now sung.)
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The third cycle was ‘A Shropshire Lad’ (1904) which appears in the second half, and I shall talk about it
then. The other two cycles, ‘James Lee’s Wife (1806) and ‘A Broken Arc’, (1923) are settings of Browning.
They both contain much fine music, but lack convincing stories.
We shall now hear all the songs which are NOT settings of Housman. Sit back and enjoy.
Somervell’s ‘A Shropshire Lad.’
I first discovered this cycle in the late nineteen forties. The music was out of print, and I was so taken I
copied the whole thing out by hand. Some ten years later B&H reissued the music, naturally retaining two or
three misprints. C.W.Orr, in spite of his mania for Housman, admitted he did not know Somervell’s work.
Somervell has selected 10 poems from Housman’s first collection of 63 to create a convincing storyline:
young man falls in love in spring - his beloved dies before they can marry – in despair he joins the army, and
dies abroad. Both Banfield and Hold find the music attractive, but too comfortable at times. This is in the
hands of the performers, for there is plenty of anger in the music waiting to be used.
Another criticism expressed by both these writers is that Somervell pays no attention to the underlying
homosexual feelings in these poems. I feel strongly that this is unfair. Only after Housman’s death in 1936 was
the volume of ‘More Poems’ published, which made clear his sexual orientation. In 1904 when Somervell
created his work no one knew of this, and Somervell was surely justified in setting the poems at their surface
meaning of a young man who lost his girl. It seems to me unreasonable to accuse him of ignoring something
that was only understood in hindsight many years later.
Finally, I have never understood why, when singers wish to perform settings of Housman they almost
invariable go first to Butterworth. Apart from being settings of individual poems, not cycles, both ‘Six Songs
from A Shropshire Lad’ and ‘Bredon Hill and other songs’ are of very variable quality, some really good –
‘Loveliest of Trees’ and ‘On the idle hill of summer’ for example, but I am inclined to agree with C.W.Orr,
who in a letter to Stephen Banfield wrote this: ‘But, as you know, I do not share the general admiration for
Butterworth’s songs; some of his so-called simplicity I am blasphemous enough to describe as infantilism.
(Particularly that atrociously feeble folk song he has used for ‘When I was one-and-twenty.’)’
This may be going a bit far, but I hope you will agree that it is high time Somervell’s fine work resumed its
proper place in our concert halls, not merely on CDs.
© Michael Pilkington 2017

Programme of the first AESS Prize-Winners Concert as part of the
London Song Festival
December 2nd 2017
Introduction – Revolutions
Claude-Michel Schönberg (b1944)& Herbert Kretzmer (b1925) Empty Chairs at Empty Tables
Circles of Life
Birth
Ned Rorem (b1923) & John Ashbery 1927-2017 Thoughts of a Young Girl from Nantucket Songs
Heartbreak
Victoria Morgan (b1993) How to succeed in heartbreak without really trying.
Old Age
Madeleine Dring 1923-1977 & John Betjeman 1906 – 1984 - Song of a Nightclub Proprietress
Death
Elizabeth Maconchy 1907-1994 & Anon, poss Sir Walter Raleigh – Ophelia’s Song
After Life
Gian Carlo Menotti 1911-2007 (words & music) My Ghost from Five Songs
A First Cycle of Love
General love
William Bolcom (b1938)& Arnold Weinstein 1927-2005 - Amor from Cabaret Songs
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Looking for Love
Ivor Gurney 1890-1937 & Bliss Carman 1861-1929 – I shall be ever maiden
In Love
David Baerwald (b1960) & Kevin Gilbert 1966-1996 - Come what May from Moulin Rouge!
Emily Brontë 1818-1884 Wuthering Heights (Cathy)
Out of Love
Ralf Vaughan Williams 1872-1958 & Shakespeare 1564-1616 -Take, O take those lips away.
Lost Love
Frank Bridge 1879-1941 & Matthew Arnold 1822-1888 – Come to me in my dreams
Interval
A Second Cycle of Love
In Love
Madeleine Dring 1923-1977 & Shakespeare 1564-1616 - It was a lover and his lass
Absent Love
Claude-Michel Schönberg & Herbert Kretzmer Bring him home from Les Misérables
Lost Love
Samuel Barber 1910-1981 & James Joyce 1882-1941 I hear an army
Emily Brontë – Wuthering Heights
After Love
Roger Quilter 1877-1953 & Shelley 1792-1822 Music when soft voices die
Circles of Life & Dance
Ned Rorem & William Carlos Williams – The Dance from Nantucket Songs
Georgina Barley b 1992 – Touch
Cy Coleman 1929 -2004 & Dorothy Fields 1905-1974- The Rhythm of Life from Sweet Charity
Programme devised by Nigel Foster
© Nigel Foster re-printed with permission
The First AESS Prize-Winners Concert, Saturday 2nd December 2018, at 2 pm in Hinde Street
Methodist Church, London W1.
A pat on the back is sometimes so important and Sarah Leonard and her supporters deserve one for instigating
what will, I hope, become an annual event. Bringing together prize-winners from all the AESS competitions in
the 2016/7 season to perform in one concert was a masterstroke, and will, hopefully, become an important
annual event for our association. The Hinde Street Methodist Church has a fine acoustic, and made an ideal
venue. Being a part of the London Song Festival also gave the event kudos and we thank Nigel Foster the
director of the Festival for hosting the concert. Nigel shaped the programme around his themes of Circles,
Cycles and Revolutions and brought the disparate elements together to form a highly persuasive entertainment.
It provided a valuable opportunity for the outstanding young performers, at the start of their careers, to invite
friends and family, potential agents and promoters to a central London venue to hear them in performance
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The performers all distinguished themselves in their various disciplines. Ellen Pearson, Winner of the Catherine
Lambert Prize, the youngest performer, sang with a delightful sweetness and natural enthusiasm. Renee
Michaela G. Fajardo, Winner of the Courtney Kenny Award, demonstrated a gorgeous voice and impressive
style. Becca Marriott, Winner of the Patricia Routledge National Song Competition, showed her remarkable
technique and exceptional musicianship. Holly Dunkin, Prize Winner in the Timothy West and Prunella Scales
Speech Prize, delivered her items with great energy and purpose. Ben Mabberley, Musical Theatre Prize
competitor, brought the West End to the party.
The excellent accompanist was John Cuthbert, Winner of the Patricia Routledge National Song Competition
Pianist's Prize.
It is true to say that this was a concert which had something for everyone. It was another perk of membership of
the AESS, as admittance was free of charge to members. Let's get the date in our diaries as early as possible for
2018 and do bear in mind that Hinde Street is just off Oxford Street and 50 yards from the Wallace Collection.
Satisfy many of your senses in one trip!
Anthony Dawson

“The Silver Hound”: Betty Roe’s latest CD and how it came about
Like most things in this life, The Silver Hound recording
came into being almost by accident. At a “business
meeting” of the Betty Roe Society, we were sitting around
idly tossing around ideas of how to bring Betty’s works to
a wider audience, when someone mentioned that there had
not been a recording of anything Betty had written over the
last 25 years and these years had been quite prolific.
To my surprise and probably everyone else’s I heard
myself say “I’ll produce a CD if you like”. The surprising
bit is that my background is in medicine, and compared to
the rest of the people in the room I was a complete musical
ignoramus. However, it is not what you know but who you
know and through my years of “singing” holidays at
“Summer Music” I had the good fortune to make friends with Betty and a number of other great musicians.
The first order of things was to choose what to put
onto the recording. It was not so much what to put in
as what to leave out; there was so much to choose
from. ‘The Silver Hound’, a mini song cycle, was
one of our first choices. To that we added the
beautiful ‘The Life that I have’ and the ‘Celtic
Songs’, both with recorder. Next were added ‘In a
Garden’ the ‘Songs for Graham’ and ‘Hardy
Conversations’, with the rest of the songs falling in
place.
Having made our rough list to start from, we then Betty Roe with Nigel Foster, Madeleine Mitchell and Ann Marie
Sheridan at the launch party
had to approach the musicians. This was actually so
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much easier than it sounds. Betty has so many fans among the great and the good of the musical establishment
that I felt no apprehension in applying to such greats as Sarah Leonard, Stephen Varcoe (who was already
President of the Betty Roe Society) and rising star Anne Marie Sheridan. Nigel Foster had been a friend for
years and agreed without hesitation to be musical director and accompanist. It was he who suggested the tenor
Robin Tritschler, whose rendition of ‘The Silver Hound’ has received rave reviews. It didn’t hurt that Betty’s
son, Simon Bishop, was one of the country’s top freelance sound engineers.
Betty is known for her eclectic combinations of instrumental accompaniments. We therefore needed, as well as
the piano, a violin, viola, cello, horn, flute and recorder. This is where things started to unravel. We had no
trouble finding the artists Madeleine Mitchell, violin, Betty’s grandson Daniel Beer horn, Emma Murphy
recorder. We also had agreement from a cellist, and Madeleine Mitchell had agreed to play the viola but, of
course, on a different day from the violin. However, the logistics of getting so many busy artists together at the
same time at a popular recording venue proved beyond us if we wanted to produce a CD this decade.
Something had to give, and we changed the programme, losing the cello, flute and viola.
But, of course, before any of this could be put into action, the hideous spectre of fund raising reared its
fearsome head. It was suggested that we try the latest technique for fundraising, crowdfunding, whereby you
appeal to the general public for small sums and hopefully enough small sums will add up to one large sum.
We decided to try “Kickstarter” whose site asked you to decide the sum you need. If you reach your target,
you get the money pledged, if not you get nothing. Unfortunately, we fell short by a small margin but ‘rules is
rules’ so back to the drawing board. Again, Betty’s enormous popularity came to the rescue, and as word got
around, the money came in. The Ralph Vaughan Williams Charitable Trust was extremely generous; Ursula
Vaughan Williams wrote the words for ‘The Silver Hound’. The Association of English Singers and Speakers
also contributed significant sums both as an organisation and from individual members.
If you are interested, the video we created for the Kickstarter campaign can still be viewed by following the
link from the bettyroesociety.org.uk home page.
Because of the popularity of Rosslyn
Chapel in Hampstead as a recording
and concert venue, it took nearly ten
months to record. The first recording
took place on 15 March 2014 the last
on 16 January 2015.
The editing took some time and it
wasn’t until the second half of 2016
that we met our made-in-heaven match
of Divine Art Records, who have done
such a marvellous job of bringing the
Nigel Foster, Stephen Varcoe and Anne Marie Sheridan recording
the Hardy Conversations at the Rosslyn Hill Chapel

CD to the market. Theirs was the final
editing, all the artwork, the publicity
and promotion. They did us proud.

The CD has garnered some glowing reviews including;
“Betty Roe is an unsung heroine of British music, a very gifted composer who has tended to concentrate
on smaller-scaled works, in particular a (by now) relatively large output of songs, making her one of the
few British composers in this genre not to be at all overshadowed by the achievements of Benjamin
Britten.
Here is a wonderfully-performed and excellent-recorded album of no fewer than 19 of her song
settings… most welcome to the point where one hopes it will lead to more performances and recordings
of music of such inherent and genuine quality.” — Robert Matthew-Walker in Musical Opinion
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“This new release on Metier is a welcome addition to the abundant and ever increasing discography of
English song. Featuring a host of exceptional artists, the disc is excellently recorded and balanced. From
the serious to the humorous, Roe shows herself a master of word-setting with thoughtful complementary
accompaniment. Tuneful and engaging, many of her songs deserve to be heard more frequently.” —
Andrew King - British Music Society
“The songs on this CD are wide-ranging and often involve various combinations of voices and
instrumentalists. There are detailed biographies of the performers. The texts of all the songs are included.
The CD is well-produced with splendid sound quality and convincing performances from all the artists”
— John France - MusicWeb International
Copies of the recording, on CD or 24-bit WAV, FLAC and MP3 downloads, can be purchased from Divine
Art Records (Métier MSV 28566);
divineartrecords.com/recording/silver-hound-songs-betty-roe/
A book containing most of the songs featured on the recording with notes on the songs and instrumental parts
has been published by Betty Roe’s own imprint, Robish Music and is available from;
www.lulu.com/spotlight/RobishMusic

Carol Caplan and Iain Sneddon

Please remember that membership of the AESS allows members to
advertise their activities in connection with the promotion of the ideals of
the association. You may send copy to Stephen Miles at
miles.s.j@btinternet.com
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Honorary Presidents
Sir Thomas Allen CBE Michael Chance CBE Sir Nicholas Hytner Graham Johnson OBE Dame Cleo Laine
Dame Patricia Routledge Professor Robert Saxton Dame Harriet Walter
Registered Charity No. 1106279

The Annual General Meeting 2018
followed by

The Annual Dinner
will be held on

Sunday, 15 th April
at the Royal Over-Seas League, Park Place,
St. James’s Street, London, SW1A 1LR
(nearest tube station Green Park).
The AGM will commence at 4.30 pm.
At 6.10pm

Sarah Leonard, Patricia Williams and Nicola Harrison
will provide the entertainment
Bar opens at 6.00pm and the Dinner commences at 7.00 pm .

We are delighted to announce that the Guest of Honour and Speaker will be

Dame Patricia Routledge DBE
Tickets, to include a three-course meal and wine, are £50, available
until the 8th of April (no refunds after this date) from:
Anthony Dawson, The Coach House, Lossenham Lane, Newenden, Kent TN18 5QA
Tel: 01797 253632 email: anthonydawson513@btinternet.com

____________________________________________________________________
Application form for tickets for the AESS Annual Dinner on Sunday 15 April 2018.
Name(s)……………………………………………………………………………………….
Address………………………………………………………………………………………..
Tel:………………………………….. Email:………………………………………………..
I would like ….. tickets @ £50, and enclose a cheque for £……. made payable to AESS
and a stamped, self-addressed envelope.
Special dietary requirements ..........................................................................................
Please send the application form and SAE to: Anthony Dawson, The Coach House, Lossenham Lane,
Newenden, Kent TN18 5QA. Tel: 01797 253632
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