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NEWSLETTER SUMMER 2016
A NOTE FROM THE CHAIR
I hope you are all enjoying the lovely summer weather. Our newsletter
contains detailed summaries of the competitions so far this year, and I am
delighted that the competitors are of such a uniformly high standard. Our
competitions are not a push-over, it takes some effort on the part of the
teachers as well as the students to research a themed recital. I thank all
the teachers very much for their encouragement.
As we are still in the midst of the holiday season plans take longer to
finalize. Come September I hope to finalize the new speech prize which
should take place at the end of February next year.
The saga of the Century of English Song volumes still rumble on and
again in September I hope to have completed my investigations into the
copyright situations of several of the songs. When I feel I have done
everything I can to protect the AESS I will allow them to be published.
I have been in touch with the family of Marian Lines and I am delighted
to say that they have agreed to keep the Marian Lines Speech Prize going
for two more years. This prize, of £200 in the Catherine Lambert Junior
Recital Prize, is for the best spoken element.
Our long standing treasurer Susan Field has now retired from her duties
and our new treasurer Colin Drage has taken up the reigns. We thank
Susan very much for all that she has done for us. We welcome Colin, and
hope that he has an enjoyable time attending the finals of the singing
competitions, cheque book in hand!
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I have at last been to visit Michael Pilkington and relieved him of the
archives of the society. In their honour I have bought a new bookshelf!
We would all like to thank Michael very much for sorting out the
archives.
The Junior Prize prelims will take place on Sunday November 13th at
Tags Yard Barnes and in Birmingham. The finals will be at the Royal
College of Music on Saturday November 26th. Carolyn Richards is our
excellent administrator and hopefully will soon be receiving some
entrants. Closing date for entry November 5th.
The finals of the 2017 Courtney Kenny Prize will take place at Tonbridge
School on Sunday March 12th, and the finals of the Patricia Routledge
Senior Competition 2017 will take place at the London College of Music
on May 31st.
Our regular concert series of Unsung Heroes, featuring members of the
association, will be back next year so more details in the Winter
Newsletter.
Do continue to tell Stephen Miles of the concerts and events you would
like advertised to the members. I did and Clive Pollard came to my recent
recital. You can read all about it below.
Sarah Leonard – Chairman

The Patricia Routledge National English Song
Competition Final 2016
The AESS Senior Prize
The Patricia Routledge National English Song Competition 2016
The Final took place on Wednesday, May 25th at the Guildhall School of
Music & Drama
Chairman, Sarah Leonard, welcomed the audience and introduced the
evening.
Five singers sang a twenty minute themed recital of their choosing using
poetry, prose and English song which the enthusiastic members of the
audience greatly enjoyed.
The judges, Lynton Back, Nigel Foster, Jane Highfield and Maria Jagusz
were impressed by the variety and strength of the performances and
awarded the prizes accordingly:
1st Prize of £2,000 Claire Barnett-Jones – Mezzo-soprano
Joint 2nd Prize of £1,000 Jonathan Hyde – Baritone
Joint 2nd Prize of £1,000 Kieran Rayner – Baritone
The Accompanist’s Prize of £1,000 Somi Kim – Piano
Patricia Routledge was unable to be present and Lynton presented the
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awards. He spoke of the judging criteria and the importance of finishing
words to aid clear diction.
The AESS is extremely grateful to Patricia Routledge for her long
association with and generous sponsorship of the Senior Prize.
Acknowledgements:
The Director and Staff of the GSMD
The Judges of both rounds
Susan Field – Treasurer
Stephen Miles – Co-ordinator
All the singers and pianists who took part. The AESS hopes that they all
found the competition to be a valuable experience in developing their art
and performance technique.
The winner, Claire Barnett-Jones http://www.clairebarnettjones.com

Winner of the Accompanist’s Prize, Somi Kim

http://www.somikim.com
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AESS Courtney Kenny Award Final Result
2016
The final of the Courtney Kenny Award 2016 took place at Tonbridge
School on Sunday, March 6th and the expectant audience was treated to
some fine performances from the six finalists.
We are grateful to the head teacher and music staff at Tonbridge School
for the use of the music facilities and to the judges, Courtney Kenny,
Julia Dewhurst and Mark Nixon.
Thanks to Michael and Judith Hildesley for the use of the studio facilities
at Tagg’s Yard during the preliminary round and to Judith for acting as a
judge.
We also thank all of the participants who took part in the competition,
thereby helping to further the aims of the AESS.
The standard of the final was high and the overall standard of the speech
element was considered much improved on previous years.
The judges decided to make the awards in the following order:
1st Prize £1,000 Leilani Barratt
2nd Prize £500 Caroline Taylor
3rd Prize £500 Louisa Stirland
Pianist’s Prize £500 James Orford and George Todica (Joint award, £250
each)
Many congratulations to them and our thanks to all the singers and
pianists who took part in the final.
As always, our thanks go to Courtney Kenny for his generosity in funding
this competition.
Look out for news of the Patricia Routledge National English Song
Competition 2016 which will take place on May 22nd and 25th (final
starts at 6.00pm) at the Guildhall Schopol of Music & Drama.
The Fell Prize for Musical Theatre takes place at the Sylvia Young
Theatre School on May 8th.
Go to the competitions page of the AESS website for more information.

Leilani Barratt
http://leilanibarratt.co.uk
Leilani has written about how she constructed her programme.
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The most enjoyable aspect of taking part in the Courtney Kenny Award
Competition, for me, was creating a programme that would capture the
imagination of my audience. The competitors’ recitals were to be no
more than twenty minutes in length and, with a theme, had to comprise
both English Song and Prose. It was my first competition and,
furthermore, I had never put together a themed recital before, but I soon
learnt that the deployment of theme can be the difference between an
enjoyable programme and a truly inspiring one, so I would like to share
some of my thoughts on the matter.
When asked what is needed to make a successful programme, I would
answer that there are three basic components. The first is that the
programme should be suitably varied in some but not necessarily all
aspects such as tempo, key, mood, style and period. By implication, the
term ‘varied’, should also make for a programme that is ‘balanced’ in the
same aspects. The second component is that the audience is taken on a
journey, whether that is a psychological journey where the listener is
guided through various emotional states or a more literal journey where
the progression is musical or stylistic. The third component, and the one
which is perhaps the most problematic, is the presence of a theme, and it
is the creation, rather than the imposition, of that theme, that a
programme can be both compelling and inspiring.
Of course, a theme is not always necessary, and it can often prove to be
restrictive, but when the presence of a theme is required, it is important
that it is a help rather than a hindrance; it must develop naturally from the
ideas within the music and the poetry of your programme. If the process
is organic, a theme can be the magic thread that ties the items together
and breathes life into the drama, but if it is forced, it can create a barrier
that limits the emotional and dramatic development of the performance.
The difference between a forced and an organic theme is really a matter
or credibility. If one groups together a collection of songs and poems and
tries to find the most obvious theme, it will most likely be a vague one,
whilst the reverse process of finding material that links in with a
preconceived theme will have a contrived result. A theme that is vague or
contrived simply isn’t believable and has little to say, which defeats the
very point of having one. I came to realise this in the early stages of
constructing my programme for the Courtney Kenny Award Competition.
I tried both these methods and found that I was neither excited nor
inspired by my own programme, so there was little hope that my audience
would be.
I decided to stop thinking of a theme as a single one dimensional idea that
dictated my programme and instead considered that it could be a wider
concept that supported the sentiments of the poetry. I wrote down all the
pieces of English song and prose that I was already familiar with and,
instead of searching for a theme like ‘Love’ or ‘Dreams’, I searched for
similar morals or sentiments within them, and I found that there was a
poetic and emotional link between the seasons and the state of mind of
the narrator. I began to see that it is no coincidence that the adoration and
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contentment of ‘Silent Noon’ is set on a warm summer’s day, or that the
wilting flowers in ‘The Last Rose of Summer’ symbolise lost love, or that
“the voice of the winter” in ‘Sleep Now’ is the mental torment of the
person longing for sleep, or death. Not only was this realisation a very
true observation that spoke to me, it also had dramatic potential to create
a programme with genuine direction. There were of course holes that I
had to fill, but it was a lot easier to find items to complete my programme
when I knew exactly the message I wanted to convey.
Once I had created ‘Love and the Seasons’, it would have been
impossible for me to change the order without it losing all sense. It began
with ‘My Love is Mine’, an unaccompanied song by Jonathon Dove with
gentle folk-like meanderings indicative of youth and words that conjure
images of spring time. The young love progressed through Shakespeare’s
poem ‘Shall I Compare Thee to a Summer’s day’ and grew into fruition
during ‘Silent Noon.’ A sense of loss followed in Britten’s ‘The Last
Rose of Summer’, only to lead into the utter degradation of ‘Havisham’
by Carol Ann Duffy and finally, in the winter of her life, her resolve to
find peace in ‘Sleep Now’. The absence of one item or the inversion of a
poem and song would have compromised the meaning.
To have performed a programme that I really believed in was fulfilling
enough, but to be awarded First Prize was an honour, and it was a
pleasure simply to know that the judges had connected with my
programme as much as I had hoped. My advice to applicants in 2017 is to
be thoughtful, imaginative and honest with yourself when constructing
your programme. Don’t cut corners or compromise what you’re trying to
say, because it will be the sincerity with which you deliver your
programme that will count, so make sure you believe in it!
Leilani Barratt

The Fell Prize for Musical Theatre Final
Result 2016
On Sunday, May 8th, the 4th Fell Prize for Musical Theatre, took place at
the Sylvia Young School.
Sarah Leonard gave a short address of welcome to all present and
introduced the adjudicators, Marcus Savage and Pip Minnithorpe.
The 19 entrants competing for the prize of £1000 were drawn from the
Royal Academy of Music, the Royal College of Music, Royal Central
School of Speech and Drama, Royal Academy of Dramatic Art, National
Youth Music Theatre, Italia Conti Academy, Mountview Theatre School,
London College of Music and the Guildhall School of Music and Drama.
The competitors were between 18-25 years old, of any nationality and in
full time training or preparing for a career in Musical Theatre. They were
required to perform a song and a scene/speech as a sequence in the
original English which could come from any source and be presented in
any order. The programmes had to be less than six minutes in length.
The prize was awarded to Jess Peet from the Royal Academy of Music
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for a very moving and sincere account of You Took Advantage of Me with
interwoven sections of Woman’s Monologue – Bash by Neil LaBute
which impressed the judges and audience alike.
Congratulations to her and our thanks to the other singers for helping to
promote the ideals of the AESS. Many thanks too to our official
accompanist Roger Davison who provided expert and sensitive support
from the keyboard.
Members of the AESS added to an audience of friends and family
supporting the performers as they contributed to an interesting and varied
afternoon.
Many thanks to the judges for their expertise.
We thank the Sylvia Young School for allowing us the use of their
premises.
Thanks also are due to the co-ordinators, Jean Hornbuckle and Jane
Roberson.
The AESS is pleased to be associated with the Toni Fell Trust in
presenting this prize. Visit: http://tonifelltrust.org

Jess Peet
Jess has written of her experience of the Fell Prize
In May I took part in my first AESS competition, the Toni Fell prize for
Musical Theatre. I heard about the competition through the Royal
Academy of Music, where I was studying MA Musical Theatre. The
competition asks for a short programme that combines a song and speech,
and states that these can come from different sources. I thought it would
be a really interesting challenge to combine a monologue and
complementary musical piece to make something original. I chose an
extract from Bash by Neil LaBute in which the protagonist talks about
listening to Billie Holiday. I wanted to find a musical theatre piece that
had been performed at some point by Holiday, blurring the lines between
what my character might be listening to on the radio and what emotions
she might really be expressing.
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At RAM we have the chance to study History of Musical Theatre with the
incredible George Hall, and he had introduced us to the huge repertoire
written by Rodgers and Hart. I knew that many of their earlier numbers
had been sung by jazz and popular singers, and I managed to find a piece
that had been performed by Billie Holiday. The song, You Took
Advantage of Me, from their 1928 musical Present Arms, fit the overall
theme of my monologue, albeit with a heavy dose of irony.
The competition is run at Sylvia Young Theatre School, and it was really
easy to take part. Although there were many entrants and the competition
runs for several hours in total, if you have plans during the day you can
just turn up for your time slot, which you find out well in advance. AESS
also provided a wonderful pianist to accompany entrants. In general, the
association makes taking part a really simple and enjoyable experience!
I was the last to perform on the day, and had been excited to share my
piece with the judges and fellow entrants from RAM. The 2016
adjudicators were Pip Minnithorpe and Marcus Savage. Listening to the
adjudication, I was delighted to hear that nearly every entrant from RAM
was given a special mention and constructive comments; more than
anything, I was really proud to be part of the team.
I entered the competition because I enjoyed the challenge of giving a new
perspective to two pieces by combining them. I didn't even think about
the possibility of winning! The judges were really supportive though and
their comments (which they gave during the adjudication and also sent
out by email) gave me a real confidence boost. Pip and Marcus
particularly approved of my rather strange combination of dramatic
material. I would encourage anyone thinking of taking part in next year's
competition to be as bold as possible in creating a programme!
Many thanks to Pip Minnithorpe and Marcus Savage and everyone at
AESS for the chance to take part this year!

2016 AGM & Dinner
The 2016 Annual General Meeting and Dinner took place at the Royal
Over-Seas League in St. James’ on Sunday April 17th. 20 people
attended the AGM, a little down on last year and there were about 35
diners.
The pre-dinner entertainment was provided by Stephen Miles and Jane
Roberson who performed a delightful and informative lecture recital on
the theme of folk songs entitled Folk Songs & Other Ditties.
The guest speaker was singer and broadcaster Catherine Bott who
delighted us on the subject of ‘finding her own voice’, both as a singer
and a broadcaster, and the need to observe the correct and appropriate
way to speak to an audience, whether in person or via the airwaves. Tips
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she had picked up along the way included “don’t sing in Dutch” and
“never eat chocolate before you sing!”

Catherine Bott

Trustees Report 2015
The Trustees of the AESS are:
Sarah Leonard – Chairman – Chief Executive Officer for the day-to-day
running of the Association.Appointed at the AGM on April 12th 2015.
Stephen Varcoe –Vice Chairman
Carol English – Secretary
Susan Field – Treasurer
Patricia Williams – Membership Secretary
Jean Hornbuckle Stephen Miles Carolyn Richards Jane Roberson Joyce
Lorinstein Jonathan Courage
The AESS is a Charitable Unincorporated Association
Trustees
The Trustees constitute the Committee of the Association and as such
make all the decisions for the Association that do not need ratifying as
part of the Constitution.
New Trustees/Committee members are proposed and seconded in time
for the Annual General Meeting and voted for by those attending. They
would already be members of the Association. Any changes to the
Constitution can only be proposed and ratified at this meeting provided
one month’s notice has been given to the secretary.
1
Aims and Objectives
The AESS funds educational events such master-classes /workshops/
concerts and four national competitions, covering an age range from 13 to
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32 years, which reinforce its central aim of helping young performers to
communicate in both English song and speech. Events are funded from
sponsorship and from subscriptions. The Association has a good
relationship with all Music Colleges who normally provide venues free of
charge. The Association occasionally charges for events but students
always enter free. We have a major sponsor of out National Senior
English Song Competition for Music Students who is Patricia Routledge
CBE. Her charitable trust has guaranteed funds of £5000 per annum until
2016, The Courtney Kenny Award is sponsored by pianist and entertainer
Courtney Kenny, to the sum of £2500. The Junior Recital Prize is
sponsored by Catherine Lambert for £500, with Coral Gould providing a
third prize of £100. Both Courtney Kenny and Catherine Lambert have
made long-term provision for their sponsorship. The Fell Musical Theatre
Prize of £1000 is sponsored by the Toni V Fell Charitable Trust. The
AESS has no liabilities. All officers/trustees are voluntary and there are
no premises.
Achievements 2015-2016
March 2015 – Final of the Courtney Kenny Award at Tonbridge School.
April 2015 – Entertainment from AESS member and sponsor, Courtney
Kenny.
April 2015 – A talk to members by Sir Thomas Allen.
April 2015 – February 2016 – 10 AESS Junior Trophies plus a £25 prize
held by British and International Federation -affiliated Festivals.
May 2015 – Final of the Patricia Routledge National English Song
Competition at Trinity College of Music.
June 2015 – Final of the Fell Musical Theatre Prize at The Sylvia Young
School, London.
September 2015 – Unsung Heroines Day in Bath. Morning workshop by
Betty Roe, afternoon concert given by members.
November 2015 – Final of the Catherine Lambert Junior Song Prize
at the Purcell School.
March 2016 – Final of the Courtney Kenny Award at Tonbridge School.
April 2016 – Entertainment from AESS members Stephen Miles and Jane
Roberson.
April 2016 – A talk to members by Catherine Bott.
2
Educational links continue with the Incorporated Society of Musicians,
Jackdaws Educational Trust, Concordia and the Association of Teachers
of Singing. Links are also maintained with all past winners of the
competitions. There will be nationwide preliminaries and finals for the
four AESS song competitions, with feedback given to each competitor at
every stage. The £25 cash prize for ten British Federation Festivals to
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sponsor a junior speech and song class has been continued and may be
extended to include more Festivals in the future. Sponsorship has been
given to the ‘Betty Roe Society’ towards a CD of the composer’s music
to be released in 2016. Funds have also been granted to the 2015 ‘London
English Song Festival’, the ‘London Song Festival’ and ‘Song in the
City’. Member Rosamund Shelley will give a speech master class at the
Junior Dpt. Of the Royal College of Music in line with the prize awarded
to the winner of the 2015 AESS Junior Competition. The publication of
the final three volumes of ‘A Century of English Song’, delayed last year,
will appear in 2016. In 2017 we intend to start a speech prize aimed at
student actors.
Risk Management and Reserves
The Trustees have considered the principle risks to which the charity is
exposed. The major risk is that sponsorship for any ot all of our
competitions ceases. Our reserves policy is to maintain sufficient reserves
to enable us to continue to fund these competitions for a period while new
sponsors are sought. The Trustees are therefore of the opinion that the
major risk is mitigated.
Signed on behalf of the Trustees
Sarah Leonard 17 April 2016

Draft Minutes of the 2016 AGM
Minutes of the Annual General Meeting 2016
Royal Overseas League
Sunday, 16th April 2016 at 4.30pm.
1. Welcome and apologies
The Secretary welcomed members to the meeting.
Apologies had been received from the following members: Stephen
Varcoe, Graham Trew, Richard Lewis, Graham Godfrey, Rodney Gibson,
Roger Davey, Una Warnes, Mary Mogil, Gary Humphries, Joyce
Lorinstein, Jonathan Courage, Lesley and Graham Cooper, Ellen Dales,
Liza Hobbs, Diana Bickley, Jonathan Burton, Marion Lodder and Patricia
Routledge.

	
  

11	
  

2. Present
Sarah Leonard, Pat Williams, Susan Field, Stephen Miles, Jane Roberson,
Jean Hornbuckle, Carolyn Richards, Carol English, Julia Dewhurst,
Margaret Cable, Betty Roe, Michael Pilkington, Cheryl Hawkins,
Michael Upson, Rona Laurie, Virginia Wilson, Barbara Alden,
Rosamund Shelley, Carol Caplan and Iain Sneddon.
3. Minutes of 2015 AGM
The minutes were circulated and read. Acceptance of the minutes was
proposed by Jane Roberson and seconded by Jean Hornbuckle.
4. Matters Arising. None.
5. Chairman’s Report.
The Chairman presented her written report. She began by praising the
work of the AESS, its importance in maintaining and promoting the
singing and speaking of the English language, and the desire that this
should be passed on to young, aspiring professionals. Also noted were
the sponsored competitions promoted by AESS. These include the
Patricia Routledge National Singing Competition which attracts a high
standard of singing and speaking. This year the competition will be held
at GSMD on 26th May and judges will include Nigel Foster and Lynton
Black. Also noted was the Catherine Lambert Junior Competition which
was judged last November by Jean Hornbuckle and Jane Roberson. This
year’s finals will be held at the Royal College of Music on 26th
November. Carolyn Richards was thanked for organising and running
these competitions.
Stephen Miles runs the Senior Competition and also the Courtney Kenny
competition which was held in March 2016 with 10 entrants, 6 of whom
got through to the finals. Judith Hildesley and Julia Dewhurst judged the
preliminaries and Julia Dewhurst, Mark Nixon and Courtney Kenny
judged the finals. The judges were thanked for their involvement in these
competitions. Note was made of the winner, Leilani Barrett and of the
winner of the second prize, Caroline Taylor, who has written a blog about
the pleasant and rewarding experience taking part in this competition had
been.
Jean Hornbuckle and Jane Roberson ran the Toni Fell competition in
2015. This year’s competition will take place on 8th May at the Sylvia
Young Theatre School. The Chairman noted that all finals are open to
AESS members, friends and family to attend free of charge. All are
welcome. She also mentioned AESS’s sponsorship of the London Song
Festival, The London English Song Festival and the contribution made
towards two CDs of English song made by the English Poetry and Song
Society. AESS has sponsored a CD of Betty Roe songs and editing is
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expected to be completed by the end of April. Members will be notified
when the CDs are available.
Thanks were extended to Stephen Miles who has successfully taken over
the running of the web site; to Carolyn Richards for representing AESS at
the ISM’s Corporate and Honorary members’ lunch and for organising
the trophies for the Music Festival junior prize; to Pat Williams for
organising a highly successful “Unsung Heroines” day in Bath on 27th
September last year; to Susan Field for her work on the financial report
and the Charities Trust report and noted that Susan might stand down
from the role of treasurer within the coming year, but not until a
successor had been identified. Also thanked were the Secretary, and
Joyce Lorinstein, Newsletter Editor, for her work on the newsletter and
for organising the 2016 Annual Dinner.
The Chairman reported that the last volumes of “A Century of English
Song” have been retrieved. Thanks were extended to Michael Pilkington
and Garry Humphries for their work on these volumes. Stephen Varco,
Nigel Foster and Sarah Leonard will be recording a CD of many of the
songs, to accompany the volumes of music. Members will be informed
of progress.
The Chairmen closed her report by thanking Stephen Miles and Jane
Roberson for agreeing to entertain all at this AGM after the meeting.
6. Membership Secretary’s Report.
The Membership Secretary reported that there are currently 132 fully
paid up members (including joint members), 62 honorary life members,
and 9 honorary presidents.During the year we have sadly heard of the
deaths of Mollie Petri and Graham Lines. 3 members have resigned and
a further 6 have lapsed their membership and have been removed from
the membership list.
10 new members have joined and we are all encouraged to recruit more
by promoting the benefits of AESS membership.
Thanks were noted to those who have made donations to AESS and
sponsored competitions. Their donations and sponsorship are greatly
appreciated.
7. Subscriptions motion.
The following motion was put to the membership - “The AESS committee
proposes that the annual membership fee be increased from £20 per
annum to £25 per annum, to take effect from 1st April 2017. Joint
membership would be increased to £35, and student membership to £15.”
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The motion was proposed by Michael Pilkington, seconded by Carolyn
Richards and unanimously carried.
8. Treasurer and Trustees Report.
The Treasurer circulated and presented her written report. The report
described the role of the trustees and the constitution of the committee,
the aims and objectives of the AESS, the achievements of AESS during
2015/2016, and finally risk management and the reserves which the
organisation holds to cover its liabilities and commitments.
The report was proposed by Rosamund Shelley, seconded by Margaret
Cable and carried unanimously.
The Treasurer also presented the balance sheet to 31st January 2016. She
reiterated the need to maintain a contingency fund sufficient to cover any
costs that could arise as a result of any sponsorship failure.
The Balance Sheet was proposed by Rosamund Shelley, seconded by
Margaret Cable and carried unanimously.
9. Officer Elections.
All committee members were re-elected unanimously.
10. Webmaster’s Report.
The webmaster reported that since he has taken over this role he has
aimed to make the site clear, simple, easy to navigate and has added some
colour and included a nice picture. He also reported that he does all
mailshots to members and explored the idea of posting these on the web
site also. This proposal will be further discussed by the committee. The
webmaster is keen to receive feedback regarding the website.
This report was proposed by Barbara Alden, seconded by Cheryl
Hawkins and unanimously carried.
11. A Century of English Song update.
It was reported that Garry Humphries has now retrieved the music.
Michael Pilkington has edited and re-edited it all. It was proposed that
“Lulu Press” might be used to publish the music. This would mean “selfpublishing” in that people would be able to order the music directly and
Lulu Press will print and send it to the purchaser. The Chairman will
continue to explore this facility and hopes to have a positive proposal by
May 2016.
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It was also noted that there had been a suggestion of a YouTube channel
for AESS to enable people to hear this music. There will be further
exploration of this idea.
Ways of promoting the song repertoire in these volumes were considered
- for instance, the possibility that one of these songs should be a
requirement for inclusion in competitions.
Michael Pilkington wished to extend thanks to all the composers who
have contributed to these volumes and proposed that composers should
be given a complimentary copy of any volume that contains their music.
12. Any other business.
There was a wide discussion about on a number of topics.
The quality of entrants to competitions and, where the number of entrants
is low, this is countered by the excellent standard of those who do apply.
It was emphasised that English song needs to be encouraged in
performance.
Age ranges for different competitions were reiterated and these details are
to be found on the web site.
Those wishing to enter AESS competitions can be put forward by their
teachers who are AESS members, or join AESS and apply.
It was reported that there are currently 10 different Music Festivals that
give AESS trophies. Some festivals have extended the age span for entry
in order to attract entrants, and AESS has agreed to this. It was proposed
that sponsorship of festivals should continue for another three years.
There was also discussion of an AESS competition for adults within the
Music Festivals. Further discussed was a proposed requirement for
pieces from the Century of English Song repertoire to be included in an
entrant’s programme.
Michael Pilkington noted that early English song should be encouraged
and that the absence of a lute accompaniment should not be an
impediment. The piano is an acceptable alternative. It was accepted that
references to English song should embrace repertoire from John Dowland
to the present day composers.
The Chairman brought the meeting to a close.
The meeting closed at 5.40pm.
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Reviews
Clive Pollard writes
On Saturday the 6th of August I had the great pleasure of attending the
recital given by Sarah Leonard and Stephen Gutman at St. George's
Church in Beckenham. I say "great pleasure" when in fact I should say "
great privilege", such was the highly competent professionalism of both
performers. The concert was subtitled A Summer Holiday in France and
the choice of songs by Berlioz, Ravel, Satie, Chausson, Duparc and
Poulenc reflected all the joy, entertainment, humour, romance etc.
associated with...... well, A Summer Holiday in France! Both artists
dressed in smart holiday attire for the occasion and both spoke goodhumouredly to the audience, and both clearly felt totally at ease making
music together. Midway through the recital Stephen gave a thoroughly
masterful performance of a very tricky piano solo by Satie entitled Sports
et Divertissements, which consisted of 21 short movements with hilarious
narration from Sarah, courtesy of Satie's eccentric instructions. Sarah was
totally at ease changing character from one song to the next while singing
effortlessly in French. Having said that, the song which stayed with me
for the rest of the day was the wordless Vocalise-Habanera by Ravel; I
just closed my eyes and allowed the exquisite musicianship of our two
artists to engulf me. What a delightful way to spend a Saturday morning.
And yes, I know this is the Association of English Singers and Speakers,
but let's remember that French composers did write some awfully nice
tunes as well!
Clive Pollard.

Liza Hobbs writes
On June 4th 2016 Rosamund Shelley gave a masterclass on Shakespeare
text to the Singers Repertoire Class at the Royal College of Music Junior
Department, as part of the First Prize awarded to RCMJD student Ella
Rainbird-Earley in the 2015 Catherine Lambert Junior Recital Prize.
Over the past decade or so there has been some increase in the attention
being paid to the “Speakers” constituency of our Association. This has
certainly been evident in the Catherine Lambert Junior Prize, where there
has been an impressive increase in the care and imagination that has gone
into the choice of spoken material. This can only bode well for the
future. In an effort to sustain and nurture this attention to the spoken
word, I and my RCMJD colleague Veronica Veysey Campbell asked
AESS Chairman Sarah Leonard if we could have a spoken voice rather
than the usual singing masterclass for the prize-winner, to which she
readily and kindly agreed. This being very much his year, William
Shakespeare seemed the obvious writer to focus on.
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Three of our singers volunteered willingly to take part alongside Ella, and
prepared and memorized their speeches. Rosamund suggested that they
offer texts that spoke to them in a personal way, and they came up with
what turned out to be a delightful mixture. Ella Rainbird-Earley
presented Emilia’s advice on men and how to deal with them “But I do
think it is their husbands’ faults …..” (Othello), Lydia Baines chose Ariel
“I boarded the king’s ship” (The Tempest), Clover Kayne Rosalind’s
speech to Silvius and Phoebe “Who might be your mother” (As You Like
It), and Emma Huggett Sonnet 81 “Or I shall live your epitaph to make”,
since she felt it expressed well how she as a singer regarded her role as a
performer of another’s creations.
Rosamund gave each performer simple and sensible ideas on how to
reveal the meaning in each text and helped them all to communicate with
much greater clarity. As someone whose first training was as a singer,
and who is an experienced teacher of voice and text she well understands
what young singers require. She helped the students to understand all the
implications of their texts, and gave suggestions about visual focus, and
intention, and Shakespearean metre.
The entire class went away with ideas and renewed enthusiasms.
Learning to communicate with the spoken word is such an important part
of the singer’s skill set, and one which especially young singers tend to
shy away from addressing. Long may our Association strive to
encourage excellence in this area, and to help improve communication
through the spoken word, be it as a stand-alone skill, as part of the
musical theatre entertainment, or – most importantly - of the song recital.
Liza Hobbs

Review of London English Song Festival July 13th 2016
The AESS supports the London English Song Festival annually and this
year I was able to go to the final concert on July 13th at Wilton’s Music
Hall.
The founder and pianist William Vann devised a moving programme of
songs and words in a semi-staged setting, from composers and poets who
fought in the Battle of the Somme. The performers were Simon Callow,
who read the texts most movingly, Mezzo Katie Bray, tenor, Nicky
Spence, (who came third in our senior competition in 2004, but who is
now just about to sing in Berg’s Lulu at ENO), and baritone Nicholas
Merryweather.
The evening started in silence with footage of the Battle of the Somme
courtesy of the Imperial War Museum, and then seamlessly moved into
Loveliest of Trees, George Butterworth and Shall I compare thee by
Frederick Kelly, both of whom died in 1916. There were three other
songs from Butterworth’s A Shropshire Lad intermingled with Gurney’s
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Even such is time, By a bierside and In Flanders. We also heard several
poems and diary extracts from Siegfried Sassoon, Ivor Gurney, Aimee
Byng Scott and Mary Wedderburn Cannan. The hour long programme
finished with Keep the home fires burning, Ivor Novello, Au revoir, but
not goodbye, soldier boy, Albert Von Tilzer and we were all encouraged
to join in with the final song Roses of Picardy, Haydn Wood. It was of
course a sombre recital, of mostly reflective songs and words. Each
performer moved slowly around the stage to various positions, the boys
dressed in trench coats and hard hats, to either sing or listen to the each
other. It was simple but beautifully staged, drawing the audience into
each song and poem, and a wonderful way of adding a little extra to a
song recital without detracting from the music.
Sarah Leonard

VAUGHAN WILLIAMS & FRIENDS
A weekend of concerts & talks 7–9 October 2016
A glorious three-day celebration of British Music. Following the
huge success of weekends at St John’s Smith Square devoted to
Schubert and Schumann, Anna Tilbrook curates a fascinating
exploration of music by Ralph Vaughan Williams and his
contemporaries.
Featuring James Gilchrist, the Holst Singers, Philip Dukes and
members of Ensemble Elata, the six concerts feature Vaughan
Williams’ masterpieces including On Wenlock Edge, Songs of
Travel, Four Hymns, Piano Quintet and Mass in G minor
alongside such impassioned works as Parry’s I was Glad,
Howells’ Requiem, Elgar’s Piano Quintet, Butterworth’s A
Shropshire Lad and Gurney's rarely heard but deeply moving
Ludlow and Teme.
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ST JOHN’S SMITH SQUARE

VAUGHAN WILLIAMS & FRIENDS
A weekend of concerts & talks 7–9 October 2016

Anna Tilbrook & James Gilchrist © Opera Omnia; Philip Dukes © Pete Davies; Ensemble Elata © Nobby Clarke; Holst Singers © Marc Gascoigne

Patron HRH The Duchess of Cornwall

For more information, visit: https://www.sjss.org.uk
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CONCERT 1: HOLST SINGERS
Benjamin Nicholas conductor
Parry I was Glad Stanford Beati quorum via Op. 38 No. 3 W Lloyd
Webber Gloria from Missa Santae Mariae Magdalenae Howells
Requiem Holst Nunc Dimittis H127 Vaughan Williams Lord, thou hast
been our refuge ‘Psalm 90’ Vaughan Williams Mass in G minor
Fri 7 October 7.30pm

CONCERT 2: SONGS OF TRAVEL
Vaughan Williams Songs of Travel Elgar Salut d’amour Op. 12 Bridge
Oh that it were so Rebecca Clarke Passacaglia Quilter Go lovely Rose
Op. 24 No. 3 Bantock Hebrew Melody
Gurney Ludlow and Teme Sat 8 October 1.00pm

CONCERT 3: THE FOLK CONNECTION
Quilter Three Pastoral Songs Op. 22 Grainger Molly on the
Shore Vaughan Williams Along the Field (Eight songs for voice and
violin) Vaughan Williams Six studies in English Folksong for viola,
cello and piano Vaughan Williams Songs: Winter’s Willow • Linden Lea
Rebecca Clarke I’ll bid my heart be still Grainger Handel in the Strand
Sat 8 October 4.00pm

CONCERT 4: THE SPIRITUAL REALM
Vaughan Williams Rhosymedre Finzi Till Earth Outwears Op. 19 Elgar
Chanson de matin Op. 15 No. 1 • Chanson de nuit Op. 15 No. 2 Vaughan
Williams Four Hymns for tenor, viola and piano Vaughan Williams
Songs: Orpheus with his Lute • Sky above the roof • Silent
Noon Vaughan Williams Piano Quintet
Pre-concert talk at 6.30pm:
Richard Morrison, Chief Music Critic of The Times, explores ‘Vaughan
Williams: A Surprising Englishman’.
Sat 8 October 7.30pm
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CONCERT 5: THE SHADOW OF WAR PART I
Bliss Elegiac Sonnet Ireland The Darkened Valley Butterworth Six
Songs from ‘A Shropshire Lad’ Elgar Piano Quintet Op. 84
Sun 9 October 11.30am

CONCERT 6: THE SHADOW OF WAR PART II
Ireland Songs: The Soldier • Blow out, you Bugles • Spring
Sorrow Elgar Sospiri Op. 70 Gurney Songs: Severn Meadows • Lights
Out • Sleep • In Flanders • By a Bierside Howells Elegy
Vaughan Williams On Wenlock Edge
Pre-concert talk at 2.15pm:
James Gilchrist and Richard Morrison, Chief Music Critic of The Times,
discuss ‘First World War Poets and Composers’.
Sun 9 October 3.00pm

BOX OFFICE
020 7222 1061 (Mon – Sat 10.00am–5.00pm) sjss.org.uk
Booking fees per transaction: £2.00 phone / £1.50 online
St John’s Smith Square Charitable Trust St John’s Smith Square London
SW1P 3HA
Registered in England Company No. 3028678 Charity No. 1045390
Festival Pass:
£40 (£30), Young Friend £20
Individual tickets
Concerts 1–5: £16 (£12), Young Friend £5 Concert 6: £14 (£10), Young
Friend £5
Promoted by St John’s Smith Square
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THE WORDSMITH’S GUIDE TO ENGLISH SONG:
POETRY, MUSIC & IMAGINATION.
IN TWO VOLUMES Nicola Harrison
The result of years of study, teaching and performance, and informed
throughout by the author's love of poetry, Nicola Harrison invites the
singer to think more expansively about the way they approach and sing
English Song. Focusing on the songs of Roger Quilter and Ivor Gurney,
these two illustrated volumes explore the texts that these composers
chose to set to music and how these were fashioned into song.
Taking into account the context in which the words were written - the
symbolism, mythologies, religion, philosophy, and the many other
influences on the writer – these Guides dig deep into the text with
fascinating results. Biographies on the composers and the poets give a
strong framework upon which is threaded a mixture of interpretation,
storytelling, musical analysis and wider background to the songs.
Individual explorations of each song, pictures and mini-narratives fire the
imagination of the performer while information on subjects as diverse as
Elizabethan beauty secrets, the tragic lives of the Cavalier poets and the
virtuosic brilliance of the nightingale add genuine interest. A fascinating
approach that draws the singer-performer into a new world and guides
them through centuries of beautiful verse to make their own
interpretations of the songs they are working on, and encourage a deeper
understanding of the English Song repertoire.
Published by Compton. Price £20 per volume.
For further information/purchase details please email Nicola:
nicolaharrison_singer@hotmail.co.uk
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HAZEL WOOD
It is with great sadness that the AESS has learned that AOTOS Honorary
Life Member, Hazel Wood, died on Sunday 24th July in St George's
Hospital, Tooting after a long illness.
Hazel was chairman of AOTOS from 1999 to 2001 and 2003 to 2004.
She taught singing at Trinity College of Music and Birkbeck University
of London as well as having a busy private practice.
In memory of Hazel donations are gratefully received by
Raise Your Voice.
Raise Your Voice is an opera project for local people living with
dementia and their carers run by Glyndebourne’s Education Department
with support from local volunteers. The sessions always include lots of
singing, some drama, art and craft, as well as time to chat over tea or
coffee.
Make a donation at the Raise Your Voice website. Go to
http://www.glyndebourne.com/support-us/opportunities-forindividuals/giving-in-celebration-and-in-memoriam/in-memory-of-hazel/
Click on the blue button 'Donate in memory of Hazel', choose your
amount and then log in or register – type Hazel in the box marked Promo
code at the bottom of the registration form.

If you would prefer to make your gift over the
phone, please call the Membership and Development department on +44
(0)1273 815 400 Monday-Friday (10.00am-5.00pm)
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